International VELUX Award 2010 for Students of Architecture
Reilly O’Neil Hogan – 1st prize
	1st prize winner: Reily O’Neil Hogan, USA


	Name of student(s)


	Reilly O´Neil Hogan 

	School, country


	Cornell University



	Name of teachers


	Mark Morris & Val Warke

	Project title
(link to web exhibition)


	“Embodied Ephemerality” 

	Jury comments


	The project discusses how to challenge the daily city routines by getting off the subway at a new (wrong) station: “The moment you miss your usual stop and are forced to drift from your routine, you perceive the city with new eyes. The intent of the project is to invert this phenomenon, so one has the joy of experiencing a place of daily passage that unexpectedly transforms itself through time”. 

A specific location - the PATH Station in Lower Manhattan – is chosen to explore this idea through the careful projection of sunlight into the underground space of the commuter during the peak hours of 8am to 9am and from 5pm to 6pm. The station intends to elevate the everyday experience of its users. This is addressed by the station’s ephemerality (i.e. lasting for a short period of time); the station changes with the weather, the daily path of the sun, and the seasons.

The jury found that the project gave a clear and viable architectural answer to the award brief; promoting the idea of bringing daylight and sunlight into peoples' daily routines in the subway, where daylight experiences are usually non-existent. 

The conceptual idea of discussing underground spaces with daylight is very articulated and the project is accomplished and very efficient in scale. The author demonstrates the talent to understand and work with light in big spaces. The building itself functions as a luminaire and it is working with the light that inspires us all – hitting the marks - with clear references to e.g. Piranesian light and the Pantheon.

The project covers all aspects of great imagination and a serious and professional presentation of the drawings and contrary to many other projects there is a clear correlation between images and text.  



	One year after the Award event 2008 we asked Reilly what the Award has meant to him

	You won 1st prize in the International VELUX Award 2008. What are you doing today?

Since the award, I finished my year of teaching design studio at Cornell and have a new job with Kohn Pederson Fox, an architecture firm in Manhattan. Since joining the firm in June, I have worked on a design competition for a mixed-use tower at the center of Chongqing, China. Now I have moved on to another project in Hangzhou. I am living and working in Manhattan and have greatly enjoyed the move to the city.

What has your achievement in IVA meant for your studies, career, and network?

The award has given me a new sense of responsibility to my students and colleagues to introduce the importance of light in design, not just in the technical sense, but in defining the qualities of a space and ultimately people’s experience of that space. The award has encouraged me to continue to consider ways in which light and architecture can meet in an exciting and innovative fashion and I have encouraged my students to explore these possibilities.

Did the Award impact your way of working and your attitude to daylight in architecture?

The award has helped solidify my belief that natural light is a critical aspect of architecture and should always be a central focus in the design process. Too often under-considered and certainly undervalued, daylight provides a crucial link between the outside environment and the interior in which we spend the majority of our lives. Architecture can be seen as an interface between these two worlds that helps define our personal environment and our experience of a place.

What kind of contacts did you create through IVA to other students, other schools, media, practicing architects, others?

I keep in touch with several of the students from time to time and an article about the event has been published at Cornell and back at my high school in San Francisco.

Did the prize money provide you with new opportunities for travel, projects, tools, or…?

I am very grateful for the prize money as it helped me pay back a portion of my loans that I had to take out for my tuition and expenses for my Cornell education.

Would you recommend participation in IVA to other students? Why?

The competition is important because of its mandate: to pursue new ways of thinking about light and architecture. The topic is certainly fruitful and the more future architects and teachers emphasize the importance of light in design, the greater the possibility that these designers will someday impact our built environment in a positive way. The award is a great guide for many projects and the entire experience of the award event was highly cherished.

What are your plans for the future?

I will continue to pursue independent work and will be going to graduate school in the near future for a Masters in Architecture so I can open the doors to further teaching opportunities. As always, I would like to continue to balance both teaching and practice as I navigate my life ahead.




Ruan Hao and Xiong Xing – 2nd prize
	Ruan Hao and Xiong Xing, China, 2nd prize winners in 2008


	Name of student(s)


	Ruan Hao

Xiong Xing


	School, country


	School of Architecture, Tsinghua University, Beijing


	Name of teachers


	Zhang Yue

	Project title
(link to web exhibition)


	“Interface Repairing-Light Festival”

	Jury comments


	The project takes New York City as a case study by suggesting a one‐day sunlight festival. 

“As the urbanization of every city goes, a sphere surface of the earth that receives sunlight is broken into a much bigger surface with over half of the areas being the façade of the buildings.”  The city formation has great impact on the available sunlight in a city by leaving major parts of facades and streets in the shade. 

The project suggests mirror installations on selected day lit facades with variable redirection of light to the shaded cityscape. With the project the authors want to raise the awareness of the importance of sunlight - both in design and in daily life, to architects and people in the cities.

The jury finds that it is a very intriguing and strong project that really hits the target by celebrating daylight; the future of light is also the future of the city. It is a project full of poetry and the approach pushes the traditional metropolis - as anti advertising – and with a focus on democratic light, where the city shares lightness and darkness. The authors understand city space and they consider globalisation and think in terms of revisiting urbanism through conceptual thinking.

The jury appreciates the strong approach and also that the authors are taking a risk with a project on this scale and by asking the questions; can the well known “delirium” city centre be transformed to a healing city? And can light positively affect the mood of the citizens? 

The project presentation is very powerful. It is an extension from Christo’s work - taking architecture into new territories by revealing Mondrian-inspired light potentials. 

	We asked Ruan Hao what the International VELUX Award has meant to him and Xiong Xing.

	What are you and Xing doing today?

We are both in graduate schools in the USA. I’m in Princeton doing graduate studies in architecture. In fact one of my teachers here is Hani Rashid who was chairman of the jury for the International VELUX Award 2008.
What has your achievement in the Award meant to your studies, career and network?

First of all our design and research approach was acknowledged and that helped us to build confidence. It was a great honour to win the Award. One of the most exciting things that has happened in my life.
In what way did the Award impact your way of working and your attitude to daylight in architecture?

In terms of daylight it helped us establish awareness of the importance of daylight. Until then our knowledge about daylight was more basic. We learned to use the daylight actively in our design. We focus more on light now – whenever we see a project we notice how light is used.

What kind of contacts did you create through the Award to other students, schools, media, and architects?

It has definitely increased our international network. For example we met with a Swedish professor of architecture when she visited China. And we also met with some of the students. And now the jury chairman will be my teacher!

Did the prize money provide you with new opportunities to travel, projects, tools?

We spent the money travelling – in Italy we visited Rome and Venice and other cities studying life in the cities, urbanism. It was a great opportunity – also to meet a lot of interesting people. We also did a continuous study on our Award project, which we send back to VELUX.

Would you recommend participation in the International VELUX Award to other students?

Definitely. Xiong and I gave a lecture back in China in April for 200 students where we recommended everyone to participate in the Award. It is a unique competition offering the opportunity for conceptual design. Most competitions are more specific, whereas this one is more open-minded. Our project has also been mentioned in magazines in China, so I would expect more Chinese students to attend this Award in the future.



 Dean Carlo MacGregor – 3rd prize
	3rd prize winner: Dean Carlo MacGregor, Portugal


	School, country


	Universidade Lusíada de Lisboa, Portugal


	Name of teachers


	Carlos Lampreia

	Project title
(link to web exhibition)


	“Light has a Body” 

	Jury comments


	“The Project presupposes an understanding of emptiness within a vacuum”. The project - a programme of cultural lifestyle; a concert hall or an exhibition area - is located underground below a city square. The only relationship with the outside world is large masses of water in transparent glass containers that emit light to the interior.

The jury was intrigued by the fragile, straightforward and playful idea - probably inspired by looking at the play of light in a wine glass; here transformed into a larger scale of a museum. On this scale the vessels – used as condensers of light – will have a powerful influence on the space due to liquid movement and colour variation, and the sunlight is transmitted to the floor by the glass columns. 

The project is a celebration of light and it has its merits in vision and in sublime poetry by marking light phenomena and mystery. What stands out in the project is the scale; with an intervention that really “fires off”.

Daylight it seems, once trapped or captured into a jar of water immediately presents itself as a magical “chandelier” over bright, fluid and sparkling. The idea that the jar of water can be read as a vertical column makes this project highly transient and has in its character, albeit, a potential for execution as well.



	One year after the Award Event we spoke to Dean to learn what the International VELUX Award has meant to him.

	What are you doing now?

I am working in an architecture office in Lisbon for my internship until February. After that I would like to go abroad to work, maybe Switzerland, London or Japan.
What has your achievement in the International VELUX Award meant to your studies, career, network, etc.?

I believe that the award added recognition among the people I work with and students and professors at my university. I am sure that winning this award will be an important reference in my CV. The prize money gave me the opportunity to travel.

In what way did the award impact your way of working and your attitude to daylight in architecture?

I was amazed by the multiplicity of subjects and concept that surrounded the theme of daylight. Daylight has always been an important aspect of my work. As architects we are somehow obliged to consider daylight. However, the award demonstrated that there is no single way to think of daylight. All in all it was a profound and rich lesson on architecture. 
What kind of contacts did you make through the award?

I gave a lecture at my university about entering an award from beginning to end. I was interviewed by students from other universities that wanted to publish articles about the award. And I also had a chance to speak with publishers of architectural magazines and journals.

Would you recommend participation in the International VELUX Award to other students?

Definitely! I think what really fires out in this competition is the theme. It is something that we all relate to and know something about, but at the same time it is not obvious. Breaking the predefined barriers is what makes the competition even more challenging.



